miniature circus made with wire and found materials. He often "performed" the circus in his studio, attracting the attention of the avant-garde, who were fascinated with such plebeian spectacles. Calder became friendly with and exhibited alongside Jean Arp, Marcel Duchamp, Wassily Kandinsky, Joan Miró, Piet Mondrian, and the Surrealists and Abstraction-Créationists, who championed abstraction.
In 1930 Calder's work underwent a radical departure toward abstraction following a visit to Mondrian's studio. Calder remembered: "I was particularly impressed by some rectangles of color he had tacked on his wall in a pattern after his nature. I told him I would like to make them oscillate-he objected. I went home and tried to paint abstractly-but in two weeks was back again among plastic materials." After the outbreak of Brought to Calder's Connecticut studio by artist André Masson, Sartre reflected on his experiences with the mobiles: "Although Calder has not sought to imitate anything…his mobiles are at once lyrical inventions, technical, almost mathematical combinations and the tangible symbol of Nature, of that great, vague Nature that squanders pollen and suddenly causes a thousand butterflies to take wing, that Nature of which we shall never know whether it is the blind sequence of causes and effects or the timid, endlessly deferred, rumpled and ruffled unfolding of an Idea."
Early Wire Sculptures
Calder's sinuous, delicate wire abstractions redefined sculpture by blurring the boundaries of painting, drawing, and three-dimensional art. 
Stabiles and Maquettes
In the 1950s, Calder turned toward muscular, anchored, yet graceful sculptures termed stabiles. In these works, the architectural forms are cut from thick steel. With this stronger material-and the help of foundries and metal shops near his studios in both Roxbury, Connecticut, and Saché, France-Calder was able to construct larger, more durable sculptures that were ideal for public spaces. 
